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by
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Opening credits. In shaky letters, THE PROBLEMS W TH US pops
in one word at a tinme in tine to nusic box sounds. After a
brief pause showng the title, the nusic box sounds
deteriorate, going off key and warbling as we cut to a

"bl ack screen”

SCENE 1
EXT. EVENI NG - THE FRONT OF THE MAI N CABI N AT CAWP

CAMP SUPERVI SOR

(A burly, jolly

character, his face

hi dden nostly by beard

and the |l ate evening

shadow. The bottom hal f

of his body is ghostly

and is floating off the

gr ound)
Al right counselors, that's a great
week one from nost everyone. Y al
are free for the weekend to go into
town, call your folks, set up
canpfires, just don't burn the
forest down, put emon the beach or
designated fire spots. Thanks for
your hard work, you done nmade this
ol d man proud!

The counsel ors disperse with a cheer, dying into a | ow
mur mur of voi ces.

CAMP SUPERVI SOR
Al'l of you are dism ssed! Ceorge,
could I speak with you privately
pl ease.

GECRCE goes over to speak with the CAMP SUPERVI SOR. CQur
canera slides over to see TOBY(at this point just an oddly
shaped sil houette) fromfar away, slinking into the main
cabin hall.

I NT. EVENING - MAIN CABIN

We see TOBY (this tinme up close. He is a human with a goat
head, but has 5 eyes, and twisting horns) with a sullen face
maki ng hinself some coffee and then sitting at a table in
the mess hall. He | ooks out the wi ndow, taking a sip of his
coffee and watching the sun set. H s frown deepens. W use a
junp cut to zoomout to show JUNO (a human with a rat head:
seem ngly normal until she smles and shows a set of

wi ckedly sharp teeth) slowy sliding next to TOBY while he's
caught in thought. TOBY takes another sip at which point-

JUNO
ROAAAR! (rem ni scent of a lion's
roar)
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TOBY snorts into his coffee, flinging it all over his shirt.
JUNO breaks into | aughter while TOBY gl ares.

TOBY
What do you want Juno, now that
you've ruined ny shirt.

JUNO
(Wping away a tear of
| aught er)
Not hi ng, nothing, just wanted to
gi ve you a quick scare, Toby. See
you at the canpfire later?

TOBY
(Still glaring, but
| ooki ng down)
Yeah sure, once | change into
sonething that isn't full of
cof f ee.

He says this and | ooks up, but JUNO is already gone: he sees
her out the wi ndow (we zoomin on this fromwth himin the
corner) going to neet wwth KIT (a thin-faced girl with
stubby horns and mar ki ngs under her eyes) and GEORGE (human,
but his head is sinply a huge hairball, covering everything
but his wde, toothy smle). They don't | ook through the

wi ndow at all at TOBY, but instead speak for a bit. KT

| ooks very focused, |ooking back and forth between hol ding 2
cof fee cups and her backpack on the ground. She then takes
her cup of coffee and attenpts to stab it onto her horn in
order to free her hands, immediately dunping the coffee al
over her. The three of them |l augh, and head off in the sane
direction. TOBY glares at themall but lets his face drop to
one of |onging, sighs,and dunps out the last of his coffee.
He puts his cup in the sink, and heads out. The faucet drips
as we see the door close behind him Fade to bl ack.

END SCENE

EXT. DAY - SCENES FROM CAMP W TH CHI LDREN - TRANSI Tl ON
SCENES

We see still shots that pan horizontally of each of the main
counsel ors (TOBY, JUNO CEOCRGE, and KIT) interacting with

t heir canpers. Scenes include: The openi ng cerenony, where
the counselors stand in a line in front of a throng of
children; TOBY |ooks terrified, while KIT and GEORCE are
shaking with excitenent, the only normal one anong them
bei ng JUNO. TOBY seeing an injured canper and freaking out,
while GEORGE i medi ately steps up and puts a bandaid on it.
KIT falls into a stream cue shocked | ook; canpers | augh

and KIT begins to laugh as well. JUNO in a darkened scene
scares GEORGE with the hel p of sonme of her canpers; they

| augh about it. JUNO plays increasingly malicious pranks,
ending with one of her canpers going "feral" to scare an
unknown counselor. The | ast scene is her with her canper
bei ng confronted by the CAMP SUPERVI SOR, cutting out to show
the clearly shaken counsel or, and JUNO and the wol fish
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canper trying to hold back | aughter. Fade to purple (dark).
SCENE 2

EXT. EVENI NG - THE FRONT OF THE MAI N CABI N AT CAWP

CAMP SUPERVI SOR
Congrats on meking it another week!
Sonme of you had a rough tinme this
week, but take this time to unw nd,
and talk to ne if you need
anyt hing. Once again, you're free
to go into town, and don't burn
anyt hi ng down in canp. Good work
ever ybody!

Anot her, weaker cheer goes up fromthe counselors. Cut to
TOBY standi ng on the outside of a group containing KIT,
GECRCE, and JUNO, as a couple other groups nove away to do
their owm activities.

GEORGE
Juno, like, you know nme, |'m
usual ly down with your shenani gans,
but like, you really took it too
far this tine.

KI'T
Yeah Juno, |ike sure it was funny,
but sonmeone could've really gotten
hurt this time around.

TOBY
(Attenpting to join the

gr oup)
Yeah Juno, not cool.

GECRCE gives TOBY a frown. It's unclear whether or not he's
angry because we can't see his eyes, but TOBY takes this
correctly to nmean that he should back off, and falls silent.
JUNO i s hol ding back tears but has an angry expression, not
one of renorse.

JUNO
(Wi sper ed)
Jeez, | already said | was sorry.

GEORGE
VWhat ?

JUNO
(Loudl y)
| said, you're both being big
babi es! Not hi ng bad happened, and
it was funny, so what's the harmin
alittle prank?



KIT
But it wasn't a "little" prank this
time! You put one of your canpers
in danger, and for what, a quick
[ augh? 1'm not one to tal k about
responsibility, but that was the
definition of reckless!

JUNO
(Cearly crying now, she
begi ns shouti ng)
VWhatever! It's not ny fault that
you guys can't take a joke! 1"l
just find sonme other friends that
actually have a sense of hunor!

JUNO races off, not bothering to w pe her face. The CAMW
SUPERVI SOR drifts over.

CAMP SUPERVI SOR
|s there a problen? Wy'd Juno go
running off Iike that?

TOBY opens his nouth, and gets unhappy | ooks fromboth KIT
and CEORCGE. He cl oses his nouth.

GEORGE
It's nothing. She's just Ilike,
stressed out you feel? Probably be
best to let her be for a while.

KIT | ooks down unconfortably, but not wanting to |l et JUNO
get in trouble, but not knowi ng how to defuse the situation.

KI'T
She m ssed her favorite sports
gane, the one where they throw the
ball real good and we didn't tel
her ?

The CAMP SUPERVI SOR is silent, |ooking at both of them and
finally turning to TOBY

CAMP SUPERVI SOR
Toby, you got sonething to say?

TOBY
No.

Cut out to the four of them The CAVMP SUPERVI SOR st ands
there for a noment, then | eaves. After he's out of sight,
TOBY begins to argue with KIT and GEORGE soundl essly. Fade
to bl ack.

END SCENE



EXT. DAY - TRANSI TI ON SCENES

This time, the stills focus on GEORCGE and KIT. KIT starts to
open up to GECRCGE and TOBY about her special interest:
speech bubbl es detail an outlandish tale about a pair of
duck siblings that find thenselves in weirder and weirder
situations: defeating a crine boss, dressed as superheroes
to fight aliens, and eventually being dressed as very
unanused clowns to bring down an evil ringmaster. TOBY
eventual ly drifts away, uninterested. CEORGE is raptly
paying attention, nore to KIT than the speech bubbles. TOBY
wi |l make side eyes at this with a frown while speaking to
canpers. Fade to green (bright).

SCENE 3
I NT. EVENING - MAIN CABIN

Unusual ly, we see JUNO walking in to the main cabin, with
TOBY already sitting at a table, sipping a coffee and

| ooki ng out what seens to be a darkened wi ndow. She
initially | ooks around for a different place to sit, but
finally decides to sit across from TOBY. She starts to
speak, but is cut off by TOBY. She's initially mad at this,
until TOBY points out the wi ndow where KIT is wal ki ng
towards GEORCE in the back of the cabin.

TOBY
He's gonna get rejected.

JUNO
Ch no.

CGECRCE stands fromsitting on a step that | eads up to the
cabin, and begins to talk to KIT, pushing sonething into her
hand. He gesticulates a little frantically, and then stands
still. They both pause, wth KIT staring at whatever GEORCE
had put in her hand. She | ooks up and very decisively shakes
her head, gives GEORGE the object, and puts a hand on his
shoul der. She | eaves, and GEORGE sits back down, frozen for
a nonent. He puts his head in his hands. Cut back to JUNO

| ooki ng shocked, and TOBY sinply finishing his coffee. He

| eaves wit hout sayi ng anot her word. Cut back out to GEORGE
still sitting wwth his head in his hands, fade to bl ue.

END SCENE
EXT. DAY - TRANSI TI ON SCENES

Stills are once again panned across the screen. This tineg,
nost of the stills are of TOBY, in increasingly irritating
situations wth canpers. TOBY first tries to show them
safety procedures on a whiteboard, outside, and nost of the
kids aren't listening in any capacity. TOBY then takes them
on a nature hike on which one canper tries to eat everything
in sight, wwth TOBY trying to intervene at every step of the
way. During this, many of the canpers sinply wander away,
back to their cabins to play canp ganes with other canpers.
In nost of these scenes, one of the others, JUNO GEORGE



and KIT step in, who the canpers raptly attend to. TOBY
finally gives up, and talks wth the CAMP SUPERVI SOR, who
has to step in. The kids are unhappy, and TOBY's anxieties
are only mldly assuaged. The week ends, and the canpers are
goi ng hone at the end of the week. The canpers still give

TOBY a group hug before

| eaving. Cut to pink screen.

SCENE 4

| NT. AFTERNOON - MAIN CABIN

TOBY and KIT are sitting at a table together, having a hot
mug of sonething together; not a particularly rare sight,

but an odd one for sure.

It's a zooned out view, and like in

the transition scenes, KIT is tal king about her favorite
show, Mallard Mal ady (nanme to be decided), via sonme |arge

speech bubbl es. Event ual

ly, KIT starts tal king about the

previ ous week at canp, and brings up TOBY's trouble with his

kids this week.

K

T

What's goi ng on Toby, you've been

great for the
What happened

| ast coupl e weeks!
this week? You were

all over the place.

TOBY

| don't know. .

.| just feel like

I'mlosing the ability to relate to

t henf

Kit nods sagely and strokes an imaginary beard.

K

T

Ah yes, the feeling of grow ng
ol der. They have their

fourthni ghts,

and nur nt endo

swi rches, and you just can't keep

up. | get it.

TOBY
(1 aughi ng weakl y)
No, no. It's not that, | just feel
like they, like, don't respect ne

at all. I try
know edgeabl e
confide in ne,
listen.

so hard to appear
and that they can
but they just don't

KIT
Ah, that's your problem They're in
like 7th grade, they don't need a
confidant. They want soneone who's
just their friend, but |ike super
cool because they're ol der.



TOBY
(wi th di sappoi nt nent)
So just, be George. (he adds
qui ckly) or Juno.

KIT
(1 aughi ng unconfortably)
Ha, maybe not either of them Toby,
buddy, you need to | oosen up a
little.

Kit stops and takes some gum out of her nouth, and sticks it
onto one of her horns.

KIT
O like, loosen up alot. I'mkind
of serious about this, like, you
need sone chori zo.
TOBY
Do you nean chut zpa?
KIT
(brightly)

Yes, exactly!

TOBY is not anused, if anything a little frustrated. KIT
continues after a beat of smling wdely, as if sonething
cl ever just took place. Her smle |essens into sonething a
little sad.

KIT
Look Toby, | don't want you to take
this the wong way, but the kids
wal k all over you for a reason
You're so unsure of yourself, and
they can see that. Your confidence
is shot, and that nakes you a
door mat .

TOBY
... Was there a right way to take
t hat ? Because it sounds like you're
just insulting me.

Kit waves her hands in front of herself

KIT
No, | just neant, like, that's
sonet hing to work on! Like you al so
have this like, attitude where you
quit before you even start, and
that's just bad for norale -

Toby's face darkens as she conti nues



KIT
and just like, probably the easiest
way to fix that is to make yourself
nore confident! Like in Mallard
Mal ady they al ways say confidence -

Toby finally breaks in, and is clearly hurt, and sonehow
angry that Kit is trying to describe his own personality.

TOBY
Kit, enough with your stupid show,
| don't need | essons from sonething
made for children, and |I definitely
don't need your |ecturing about
whats wong with ne.

KIT
St upi d?

TOBY
Yeah ok, while we're on it, your
show is terrible, Kit, its about
ducks, and the plot makes no sense.
It's kid stuff, and honestly, you
shoul d be done with it by now
Besides, it's not |like you actually
| earn anything fromit that you
didn't by the tine you were twel ve.
It's a dunb show, and apparently,
all it's done is make you
condescendi ng.

KIT is shocked, but straight faced, for a bit. She | ooks at
t he ground for a second, before she stands up and is angry,
but her face is still flat; it's the type of angry that is
so cold that it doesn't even register on the body.

KI'T
| was trying to help Toby, and if
you had any common sense at all,
you' d have seen that. | don't know
why | bothered actually, because
clearly you don't want to be hel ped
inthe first place, and | can't
hel p soneone who won't help
t henselves at all. My show isn't
dunb, and it hel ps nme cope when
have to deal with people |ike you.

KIT | eaves, with TOBY | ooking away angrily. KIT takes her
paper coffee cup, and chucks it into the trash with force on
her way out. As she wal ks out the door, right before it

sl ams, she yells.

KI'T
| DON T EVEN KNOW VWHAT
CONDESCENDI NG MEANS!
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The door sl ans shut. TOBY doesn't react to either of these
stimuli. Fade to bl ack.

END SCENE
SCENE 5
EXT. NI GHT - BONFI RE ON THE BEACH

Fade in. A bonfire on the beach rages, as the counsel ors
around it talk for a while. Eventually, groups of counselors
fade out and the fire dies down a little. Zoomin to the
only four figures left, sitting close to the canpfire, al

on opposing sides: TOBY, KI T, GEORGE, and JUNO. C ose up
shot of each of their faces, clearly unhappy, but intently
staring into the fire. Finally, TOBY |looks guiltily over at
KIT, and opens his mouth to speak. As soon as he starts, KT
abruptly stands, glares deeper into the fire, and |eaves.
TOBY | ooks back at the fire. After a noment of the fire
crackling, CGECRCE sighs, and stands. He | eaves, walking in a
different direction than KIT. JUNO | ooks at TOBY in pity,

but | eaves as well, leaving in the last direction. TOBY is
alone at the dying bonfire, and finally, his lip trenbles,
he bends over on hinself a bit, and he begins to cry. Fade
to bl ack.

END SCENE
CREDI TS ROLL
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